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Praise God for This Holy Ground 405
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1 Praise God for this ho - ly ground,
2 Praise God in whose word we find
3 Praise God who through  Christ makes known
4 Praise God’s Spir - it who be - friends,
5 Though praise ends, praise is be - gun
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place and peo - ple sight and  sound.
food for bod - vy soul, and mind.
all are  loved and called God’s own.
rais - es, hum - Dles, breaks, and mends.
where God’'s  will is glad - ly done.
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Hal - le - lu-jah! Hal - le - lu-jah! Hal - le - lu - jah!
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God’s good - ness is e - ter - nal.

Although several passages in the Psalms come close to the wording of this refrain, none matches it exactly.
The refrain serves as a summation of the stanzas, each of which is filled with multiple instances of God’s
providential mercy, and all of them are worth pondering.

TEXT and MUSIC: John L. Bell, 2002

Text and Music © 2002 WGRG, lona Community (admin. GIA Publications, Inc.)
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FORGIVENESS

447 We Are Forgiven
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We are for - giv - en. We are for - giv-en. Thanks be to
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God. Thanks be to  God. We are  for - giv - en.
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We are for-giv-en. Thanks be to God. Thanks be to God.

To sing, rather than simply say, a response to the Declaration of Forgiveness has the effect of making the
moment both more affirmative and more corporate. The musical repetition of the two sentences also
strengthens awareness of what it means to be assured of God’s pardon.



Come to the Table of Grace 507/

Capo 3: (D) (A) (Bm) (D7/A) (C)
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1 Come to the ta - ble of grace. Come to the
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ta - ble of grace. This is God's ta - ble; it's
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not yours or mine. Come to the ta - ble of grace.

2 Come to the table of peace...
3 Come to the table of love...
4 Come to the table of hope...
5 Come to the table of joy...

The simple, formulaic nature of this song makes it especially suitable for use during the communion portion
of the Lord’s Supper. Because it can be learned readily and does not require reference to a printed source, it
frees people to sing before and after receiving the elements.

TEXT and MUSIC: Barbara Hamm, 2008 TABLE OF GRACE
Text and Music © 2008 Hope Publishing Company 7.7.10.7



LORD’S SUPPER

Loaves Were Broken, 498
Words Were Spoken
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1 Loaves were bro - ken, words were spo - ken by the Gal - i -

2 Loaves were bro - ken, words were spo - ken in a qui - et
3 Loaves are bro - ken, words are spo - ken, as in faith we

4 By the loaves you break and give wus, send us in  your
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le - an shore. Je -sus, Bread of Life from heav - en, was their
room one night. In the bread and wine you gave them, Christ you
gath - er here. Je - sus speaks a - cross the a - gess “I am

name to share bread for which the mil-lions hun - ger, words that
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food for - ev - er - more.
came as Light from Light.
with you; do not fear!” By your bod -y bro-ken
tell your love and care.
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for us, by your wine of life out-poured, Je - sus, feed a -
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gain your peo - ple. Be our Host, our Life, our Lord.

Guitar chords do not correspond with keyboard harmony.

The first two stanzas of this text deal with events in the past (the feeding of the multitude and the Last
Supper) and the final two with events in the present. The recurring last four lines of each stanza serve as
an affirmation of Christ’s continuing presence at all times.

TEXT: Herman G. Stuempfle Jr., 2005 BEACH SPRING
MUSIC: The Sacred Harp, 1844; harm. James H. Wood, 1958 8.7.8.7.D
Text © 2006 GIA Publications, Inc.

Music Harm. © 1958, ren. 1986 Broadman Press/Van Ness Press, Inc. (admin. Music Services)



BAPTISM

Come, Thou Fount of Every Blessing 475
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1 Come, thou Fount of ev-ery bless-ing; tune my heart to sing thy grace;

2 Here I raise my Eb-e - ne- zer; hith-er by thy help I'm come;
3 0 to grace how great a debt-or dai-ly I'm con-strained to be!
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streams of mer - cy, nev-er ceas-ing, call for songs of loud-est praise.

and I hope, by thy good plea-sure, safe-ly to ar - rive at home.
Let that grace now, like a fet - ter, bind my wan-dering heart to thee.
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Teach me some me -lo-dious son - net, sung by flam-ing tongues a-bove;

Je - sus sought me when a strang-er, wan-dering from the fold of God;
Prone to  wan -der, Lord, I feel it proneto leave the God 1 love;
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praise the mount! I'm fixed up - on it, mount of God’s un-chang-ing love!

he, to res - cue me fromdan-ger, in - ter-posed his pre-cious blood.
here’s my heart; O take and seal it; seal it for thy courts a-bove.
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Written for Pentecost by a British Baptist pastor, this text is full of biblical terms like “Ebenezer” (1 Samuel
7:12), Hebrew for “a stone of help” set up to give thanks for God's assistance. The tune name honors hymnal
compiler Asahel Nettleton, who probably did not compose it.
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TEXT: Robert Robinson, 1758, alt. NETTLETON
MUSIC: Wyeth’s Repository of Sacred Music, Part Second, 1813 8.7.8.7.D



