FIRST PRESBYTERIAN CHURCH OF KIRKWOOD

Tree of Life Chapel
WINDOWS
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Spring Summer Fall Winter
LI @ ENTURY ARTLISTRY The lone tree, in its journey from season to season, is a
MEETS 215T CENTURY metaphor for life itself from beginning to end. Beautifully
TECHNOLOGY wrought in stained glass, the four windows, Spring, Summer,
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Fall and Winter, shimmer, refract and reflect light in daylight
and throughout the night due to the breathtaking synergy between

old-world artistry, nature and modern, high tech lighting.

STAINED GLASS ARTISTRY The Tree of Life windows
are the work of Emil Frei & Associartes, Inc. and were
meticulously crafted using mouth-blown, full-antique European
leaded crystal. The glass-making process, a centuries old art
form, yields exceptionally beauriful crystal with rich depth and
dimension that catches and reflects light magnificently. A closer
look reveals tiny crystalline ridges, bubbles large and small, and

subtle variations in color that are the hallmarks of fine blown glass.

Each piece of glass for the four seasonal trees was individually

selected by the artisans for the color, texture and depth it would
contribute to the finished artwork. The glass was then precisely
cut, painted, kiln-fired to 1150°F, leaded, g|a7,cd, soldered,
water-proofed and polished — each painstaking step by hand —
using techniques that have prevailed since the 11th century.

And because of the materials and fine craftsmanship employed,

A single tree, captured exquisitely as it depicts each season, is

[/[/ d?’ﬂ/ll)} [ﬂ?"iriﬂg: - the compelling subject of the glorious stained glass wall of the

A . Tree of Life Chapel at First Presbyterian Church of Kirkwood.
The Trees Beckon

these windows will endure through countless seasons and
Each of the four windows, Spring, Summer, Fall and Winter,

remain beautiful for many future generations to enjoy.

has its own beauty and mystery — just as life’s seasons do.



NATURE Although the four windows,
each depicting a season, are themselves
unchanging, they are by no means static.
As an integral part of a well-used chapel along
one of Kirkwood’s main streets, the windows
reflect changing conditions borh inside and
out. Sunlight and shadows filter through
thoughttully-chosen trees and plantings and
reflect through the glass to give the windows
evolving dimension. This is no accident and

was part of the plan from the beginning.

LIGHTING ]Huminating the Tree of Life
windows at nighr to give them a warm, inviting
glow was a high priority to the generous
benetacrors of the chapel, Margaret and
Blanton Whitmire. While the windows were
bc‘ing created, the architects, Powers Bowersox
Associates, and Randy Burkerr Lighting

Design, Inc. began the planning process.

Randy Burkett and his team were selected
because of their expertise designing lighting
environments all over the world — including
the Gateway Arch. [lluminating this
challenging landmark required three years
of design, full-scale-mockups, computer
analysis and multiple layers of approval.
His company’s success lighting the Arch

was an impressive reference.

The task of lighting the chapel windows had
its own challenges: the size of the windows,
the fact that although they are indeed fine
art, they are not in an exhibit space, and

the intricacies of lighting European leaded

crystal properly.

In combination, the four Tree of Life
windows measure 18 feet high and 48 feet
]Ung }lnd are i]1rCI]dL'd to I—)L’ ViC\VCd FrOITI
both indoors and out. This left lictle room
to hide lighting and required care so that
lighting devices would not intrude on
interior spaces of the chapel. Spotlights were
not suitable because their beams pass directly
through the crystal without illuminating
it. Floodlights not only mask the beauty
and richness of crystal, they also produce

undesirable light and dark spots.

The ingenious solution: the chapel itself
became the lighting instrument. High-
intensity floodlights sit inconspicuously in
the truss work inside and are activated by
a timer. With soft yet intense light, they
illuminate not the windows, but the opposite
interior wall which is painted a highly-diffuse
matte white and serves as a massive and

very efficient reflector. In essence, the wall is
the light source that backlights the stained
al

shimmer and sparkle — a warm inviting glow

glass giving the windows an almost mysti

that emanates invitingly from dusk to dawn.
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EVOLVING BEAUTY FOR THE AGES

Spring, Summer, Fall and Winter.. .the Tree of Life windows are beautifully dynamic.

They change by the hour, the weather, the seasons and with movement reflected

inside and outside the chapel. And so, while the stained glass is itself unchanging,
what you see today may be subtly or even very different from what you may see
tonight or tomorrow. As the leaves rustle near the glass, the weather changes, the
sun shifts in the sky or sinks below the horizon and the lights come to life, the

images in the stained glass appear new again.

From dawn to dusk to midnight, season to scason, the trees reflect their environment
and yet they are ageless. Beautifully illuminated, they beckon — inviting you in,

welcoming your contemplation or blessing your journey through your seasons of life.
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