GOD’S COVENANT WITH ISRAEL

81 Glorious Things of Thee Are Spoken
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1 Glo - rious things of thee are spo-ken, Zi - on, cit -y of our God.
2 Round each hab -i - ta-tion hov-ering, see the cloud and fire ap - pear
3 See, the streams of liv-ing wa - ters, spring-ing from e - ter-nal love,
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God, whose word can-not be bro - ken, formed thee for a blest a - bode.
for a glo-ry and a cov - ering show-ing that the Lord is near.
well sup - ply thy sons and daugh-ters and all fear of want re-move.
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On the rock of a - ges found-ed, what can shake thy sure re-pose?
Thus de-riv - ing from their ban-ner light by night and shade by day,
Who can faint while such a riv - er ev - er flows, their thirst to as-suage?
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With sal - va-tion’s walls sur-round-ed, thou may’st smile at all thy foes.
safe they feed up - on the man-na which God gives them when they pray.
Grace, so like the Lord the giv-er, nev-er fails from age to age.
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The Nazi appropriation of this tune for propaganda purposes has clouded a noble piece of music first
associated with this text in 1889. In a 1779 collection, the author indicated that this hymn is primarily based
on Isaiah 33:20-21 with allusions to several other passages.

TEXT: John Newton, 1775, alt. AUSTRIAN HYMN
MUSIC: Franz Joseph Haydn, 1797, alt. 8.7.8.7.D



FORGIVENESS

447 We Are Forgiven
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We are for-giv-en. We are for-giv-en Thanks be to
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God. Thanks be to  God. We are for - giv - en.
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We are for-giv-en. Thanks be to God. Thanksbe to God.

To sing, rather than simply say, a response to the Declaration of Forgiveness has the effect of making the
moment both more affirmative and more corporate. The musical repetition of the two sentences also
strengthens awareness of what it means to be assured of God’s pardon.



BAPTISM

486 Child of Blessing, Child of Promise
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1 Child of bless - ing, child of prom - ise, bap - tized
2 Child of love, our love’s ex - pres - sion, love’s cre -
3 Child of joy, our dear - est trea - sure, God’s you
4 Child of God, your lov - ing Par - ent, learn to
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with the Spir - it's sign,  with this wa - ter God has
a - tion, loved in - deed! Fresh from God, re - fresh our
are, from God you came. Back to God we hum - bly
lis - ten for God's call. Grow to laugh and sing and
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sealed you un - to love and grace di - vine.
spir - its; in - to joy and laugh - ter lead.
give you: live as one who bears Christ’s name.
wor - ship; trust and love God more than all.
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This hymn addressed to a newly-baptized child begins each stanza with a facet of the child’s identity,
culminating in “child of God.” By being directed to one person rather than the whole congregation, this text
occupies a special category among the “songs of encouragement.”

TEXT: Ronald S. Cole-Turner, 1980
MUSIC: V. Earle Copes, 1959
Text © 1981 Ronald S. Cole-Turner

KINGDOM
8.7.8.7

(alternate tune: STUTTGART)



Forgive Our Sins as We Forgive 444

Capo 5: (Am) (Dm) (Am) (C) (Em) (Am)
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1 “For - give our sins as we for-give,”you taught us,Lord, to pray,
2 How can your par - don reachand bless the un - for-giv-ing heart
3 In Dblaz-ing light your cross re - veals the truth we dim -ly knew:
4 Lord, cleanse the depths with-in  our souls and bid re-sent-ment cease.
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but you a - lone can grant us grace to live the words we say.
that broods on wrongs and will not let old bit - ter - ness de - part?
what triv - ial debts are owed to us, how great our debt to you!
Then, by your mer - cy rec - on-ciled, our lives will spread your peace.
Few petitions of the Lord’s Prayer are as difficult to pray as this one, and we would not dare to pray it if we

had to depend on ourselves rather than the example of forgiveness we are given in Jesus Christ. The shape
note tune sets these words with appropriate spareness.

TEXT: Rosamond E. Herklots, 1969, 1983, alt. DETROIT
MUSIC: Supplement to Kentucky Harmony, 1820; harm. Margaret W. Mealy, 1985 ™M
Text © 1969, 1983 Rosamond E. Herklots

Music Harm. © 1985 GIA Publications, Inc.



FORGIVENESS
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435 There’s a Wideness
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1 There’s a wide-ness in God's mer - cy, like the wide - ness
2 For the love of God is broad -er than the mea - sures
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in God's Mercy
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of the sea. There’'s a kind - ness in God’s jus - tice,
of the mind. And the heart of the E - ter - nal
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which is  more than lib - er - ty. There is  no place where earth’s
is most won -der - ful - ly kind. If our lovewere but more
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sor-rows are more felt than up in  heaven. There is  no place

faith-ful, we would glad -ly trust God’s Word, and our lives re -
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where earth’s fail - ings have such kind - ly judg - ment given.
flect  thanks-giv - ing  for  the good - ness of our Lord.
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These stanzas, excerpted from quite a few more, offer a reminder that the model for our dealings with others

should be God’s generosity rather than limited human tolerance. The text is effectively set to a broad and
sturdy Dutch folk melody, probably from the 17th century.

TEXT: Frederick William Faber, 1854, alt. IN BABILONE
MUSIC: Dutch melody; arr. Julius Réntgen, c. 1906 8.7.8.7.D



